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Ludwig van Beethoven Symphony No. 6 in F major, Op. 68 “Pastoral” 
1770-1827 Allegro ma non troppo 

Andante moto mosso 

Allegro 

Allegro 

Allegretto 


Raffi Armenian, conductor 


INTERMISSION 


For the Daughters of Montreal, “Lest We Forget...” 
This performance of Maurice Duruflé’s Requiem is dedicated to the memory of the 
fourteen women at the University of Montreal murdered on December 6, 1989. 


Maurice Duruflé Requiem, Op. 9 
1902-1986 I. Introit 
Il. Kyrie 
III. Domine Jesu Christe 
IV. Sanctus 
V. Pie Jesu 


VI. Agnus Dei 
VII. Lux aeterna 
VII. Libera me 
IX. In Paradisum 


Doreen Rao, conductor 
Patricia Wright, organ 
Jon-Paul Decosse, baritone solo 


Sponsor of the 2002-2003 
AABN. Orchestra Series 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


Programme Notes 


Symphony No. 6. Op. 68 “Pastoral” 
LUDWIG VAN BEETHOVEN 

Born in Bonn, 1770 

Died in Vienna, 1827 


“No one can love the country as much as I 
do,” wrote Beethoven. Beginning in the 
year 1799, he made a point of spending 
some part of the year enjoying the 
Austrian countryside, in the villages 
surrounding Vienna. 


This love of nature generated a 
pastoral piano sonata (his Op. 28) in 1801, 
and culminated in his Symphony No. 6, 
written in 1808 — at the end of an 
extremely productive period in 
Beethoven’s career. Like many of his 
works, it evolved from sketches made as 
early as 1803, but it was written on the 
heels of his Symphony No. 5. 


Much has been written concerning the 
symphony’s extra-musical content. On the 
surface, Beethoven’s intentions seem quite 
clear, as the five movements are labeled: 
“Awakening of cheerful feelings on arrival 
in the country”; “Scene by the brook”; 
“Merry gathering of peasants”; “Tempest, 
Storm”; and “Shepherd’s song — happy and 
thankful feelings after the storm.” But 
Beethoven’s qualification that the 
symphony is “more the expression of 
feeling than tone-painting” has inspired 
debate as to whether the “Pastoral” 
qualifies as a truly programmatic work. 


Programmatic or not, the symphony 
belongs to a genre of characteristic 
pastoral music that had its origins in the 
late 18th century. One work, in particular, 
seems to have influenced Beethoven (at 


least on a conceptual level): In 1784, the 
German composer Justin Heinrich Knecht 
wrote his “Musical Portrait of Nature,” a 
symphony that contained movement 
subtitles similar to Beethoven’s. Generally, 
descriptive pastoral works favoured 
simple, diatonic melodies, prominent use 
of woodwind instruments, and “drone” 
harmonies, imitative of rustic bagpipes and 
hurdy-gurdies. These devices abound in 
Beethoven’s “Pastoral.” 


The first two movements are both in 
sonata form — although a curious kind of 
sonata form, in which traditional 
development devices are largely absent. 
Near the end of the second movement, 
bird-calls (labeled “nightingale,” “cuckoo” 
and “quail” in the score) can be heard in 
the upper winds. 


In the third movement, a pair of 
trumpets is introduced to the orchestration. 
A series of lively peasant-dances follows, 
until — with just a hair’s breath of a pause 
— the fourth movement, “Tempest, Storm,” 
bursts forth, complete with trombones, a 
piccolo and timpani. After three 
movements of major-keyed diatonicism, 
Beethoven gives us thunder and lightning 
in minor and diminished chords. However, 
the storm subsides, and with a gentle 
ascending scale in the flute the movement 
elides into the finale. 


The last movement begins with 
“alpine” motifs over a drone bass. The 
piece gradually builds in intensity to a 
grand quasi-religious chorale, only to die 
away to the distant sound of the horn — 
before a decisive, final cadence. 


Requiem Op. 9 

MAURICE DURUFLE 

Born in Louviers, France, 1902 
Died in Paris, 1986 


Maurice Duruflé stands as a unique figure 
in music of the twentieth century. An 
unprolific, introspective and extremely 
self-critical composer, his total output 
consists of only 14 opus-numbered works. 


From the beginnings of his musical 
education at Rouen cathedral, Duruflé’s 
artistic activities were connected to the 
Roman Catholic Church. Later, in Paris, 
he studied under Louis Vierne, the famous 
Notre Dame organist, and also at the 
Conservatoire under Paul Dukas (of 
Sorcerer’s Apprentice fame). After briefly 
serving as Vierne’s assistant in Paris, he 
became the organist at St-Etienne-du-Mont 
in 1930, a position he held for the rest of 
his life, while maintaining a secondary 
career as an internationally touring 
organist. Tragically, he and his wife were 
involved in a serious automobile accident 
in 1975, from which he never fully 
recovered. Duruflé died 11 years later. 


His most famous work is his Requiem. 
Modeled in many respects on the Requiem 
of Gabriel Fauré, it is steeped in a tradition 
that goes back to Ockeghem’s 15th- 
century Requiem — and even further back 
than that. Duruflé’s work in fact began its 
life as a set of organ pieces based on 
Gregorian chants; but when a publisher 
asked him for a mass, he expanded upon 


his organ meditations, completing his 
Requiem in 1947. Concerning the piece, he 
writes: 


“Generally, I have above all sought to 
enter into the particular style of Gregorian 
melodies and have been compelled to 
reconcile as far as possible the Gregorian 
rhythm, as established by the Benedictines 
of Solesmes, with the requirements of 
modern barring. As far as the musical form 
of each of the movements of the Requiem 
is concerned, it is inspired by the form 
suggested in the liturgy.” 


Harmonically, the work is in a tonal, 
modally nuanced idiom, which owes much 
to Fauré and perhaps also to César Franck. 
In its form, Duruflé’s Requiem is 
remarkable for the absence of an 
independent “Dies Irae” movement 
(rendering this work the polar opposite of 
Verdi’s setting of the same text); and for its 
full-movement treatment of the “Pie Jesu,” 
for mezzo-soprano, with a prominent cello 
solo. A lush and lyrical work, the Requiem 
does, however, also have its dramatic 
moments. 


This piece exists in three versions: 
one for soloists, choir, full orchestra and 
organ (heard tonight); a second for 
soloists, choir and organ only; and a third 
for soloists, choir, organ and small 
orchestra. Duruflé remarked that the 
timbre of the organ was necessary as a 
tonic against the “too human” sounds of 
the orchestra. 


Copyright 2002 Colin Eatock 


Text and Translation 


I. Introit 


Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 


Te decet hymnus Deus in Zion, 
et tibi redetur 
votum in Jerusalem 


exaudi orationem meam, 
ad te omnis caro veniet 


II. Kyrie 


Kyrie eleison 
Christe eleison 
Kyrie elesion 


Il. Domine Jesu Christe 


Domine Jesu Christe, Rex gloriae, 

libera animas omnium fidelium defunctorum 
de poenis inferni et de profundo lacu: 

libera eas de ore leonis, 

ne absorbeat eas tartarus, 

ne cadant in obscurum: 


sed signifer sanctus Michael 
repraesentet eas in lucem sanctam: 


Quam olim Abrahae promisisti 
et semini ejus. 


Hostias et preces tibi 

Domini, laudis offerimus: 

tu suscipe pro animabus illis, 
quarum hodie memoriam facimus: 


fac eas, Domine, 
de morte transire ad vitam 


Quam olim Abrahae promisisti 
et semini ejus. 


I. Introit 


Rest etrernal grant to them, O Lord 
and let perpetual light shine upon them. 


A hymn befits thee, O God in Zion. 
And to thee a vow shall be fulfilled 
in Jerusalem. 


Hear my prayer, 
for unto thee all flesh shall come. 


II. Kyrie 


Lord have mercy 
Christ have mercy 
Lord have mercy 


III. Domine Jesu Christe 


Lord Jesus Christ, King of glory, 

liberate the souls of all the faithful departed 
from the pains of hell and from the deep pit; 
deliver them from the lion’s mouth; 

let not hell swallow them up, 

let them not fall into darkness: 


but let Michael, the holy standard-bearer 
bring them into holy light, 


which thou once promised to Abraham 
and to his seed. 


Sacrifices and prayers of praise, 

O Lord, we offer to thee. 

Receive them, Lord, on behalf of those souls 
we commemorate this day. 


Grant them, O Lord, 
to pass from death unto life, 


which thou once promised to Abraham 
and to his seed. 


IV. Sanctus IV. Sanctus 


Sanctus, Sanctus, Sanctus, Holy, Holy, Holy, 
Dominus Deus Sabaoth Lord God of Hosts. 
Pleini sunt coeli et terra Heaven and earth are full 
gloria tua. of thy glory. 

Hosanna in excelsis. Hosanna in the highest. 


V. Pie Jesu 


V. Pie Jesu 


Pie Jesu Domine Blessed Jesu, Lord 
dona eis requiem. grant them rest. 


Pie Jesu Domine Blessed Jesu, Lord 
dona eis requiem. grant them rest. 


Pie Jesu Domine Blessed Jesu, Lord 
dona eis requiem sempiternam. grant them rest everlasting. 


VI. Agnus Dei VI. Agnus Dei 


Agnus Dei, Lamb of God, 
qui tolis peccata mundi, who takest away the sins of the world, 
dona eis requiem. grant them rest. — 


Agnus Dei, Lamb of God, 

qui tolis peccata mundi, who takest away the sins of the world, 

dona eis requiem. rant them rest. 
q 8 


Agnus Dei, Lamb of God, 
qui tolis peccata mundi, who takest away the sins of the world, 
dona eis requiem sempiternam. grant them rest everlasting. 


VII. Lux aeterna VII. Lux aeterna 
Lux aeterna luceat eis, Domine: May light eternal shine upon them, O Lord, 
Cum sanctis tuis in aeternam: in the company of thy saints forever and 
quia pius es. ever; for thou art merciful. 


Requiem aeternam dona eis, Domine. Grant eternal rest to them, O Lord, 
et lux perpetua luceat eis. and let light perpetual shine upon them. 


VIII. Libera me VIII. Libera me 


Libera me, Domine, de morte aeterna, Deliver me, O Lord, from death eternal, 
in die illa tremenda: on that dreadful day: 
Quando coeli movendi sunt et terra: when the heavens and the earth shall quake, 


Dum veneris judicare saeculum per ignem. 


Tremens factus sum ergo, et timeo 


dum discussio vererit, 


atque ventura ira. 


Dies illa, dies irae, 


calamitatis et miseriae, 


dies magna et amara valde. 
Dum veneris judicare saeculum per ignem. 


Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 


IX. In Paradisum 


In paradisum deducant te Angeli: 
in tuo adventu suscipiant te Martyres, 
et perducant te in civitatem sanctam 


Jerusalem. 


Chorus Angelorum te suscipat, 
et cum Lazaro quondam paupere 
aeternam habeas requiem. 


“ue 


when thou shalt come to judge the world by 
fire. 


I am seized with trembling, and I fear 
until the judgement should come, 
and I also dread the coming wrath. 


On that day, day of wrath, 

of calamity and misery, 

momentous day, and exceedingly bitter, 

when thou shalt come to judge the world by 
fire. 


Eternal rest grant to them, O Lord, 
and let light perpetual shine upon them. 


IX. In Paradisum 


May the angels lead you into paradise: 
May the Martyrs weep upon your arrival, 
and lead you into the holy city of Jerusalem. 


May a choir of angels welcome you, 
and, with poor Lazarus of old, 
may you have eternal rest. 
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UNIVERSITY OF TORONTO MACMILLAN SINGERS 


Soprano 

Lorelle Angelo 
Heather Barnes 
Lucia Cesaroni 
Lisa DiMaria + 
Amy Doddington + 
Trish Empringham + 
Heather Eyerly + 
Farah Hack + 
Jennifer Haywood 
Rebecca Holton 
Lindsay Isaac + 
Andrea Kitney 
Elizabeth Kuehn + 
Jessica Luckett 
Kathleen Moore 
Kelly Tipler 

Agnes Zsigovics + 


Alto 

Jennifer Beynon 
Vera Brockhuysen + 
Catharin Carew + 
Andrea Czarnecki + 
Aoife Donelly 
Ingrid Goh + 
Melanie Hui + 
Heather Jay 

Patricia Leung + 
Janjai Morensey 
Eric Morgan 

Sarah Nicol 
Jennifer Petch + 
Lilliana Piazza 
Paola Scalisi 
Bethany Solheim 


Bass 

Joseph Angelo 
Ashiq Aziz 
Victor Cheung 
Amos Clark 
James Edwards 
Jonathan Estabrooks 
Stephen Hegedus 
Philip Holmes + 
Austin Larusson 
Andrew Mahon 
Brad Ratzlaff + 
Steven Smith + 
Roger Yuen 


Tenor 

Christian Farahat 
Adam Golding 
Ryan Harper 
Richard Iannello + 
Ryan Jackson + 
William Johnson 
James Langridge 
Michael Lesage 
Chris Segall + 
Will Stokes 
Jordan Travis + 
Sean Winchester 


+ MacMillan Chamber Singers 


IN MEMoRY OF THE DAUGHTERS OF MONTREAL 


Genevieve Bergeron, 21 
Helene Colgan, 23 
Nathalie Croteau, 23 
Barbara Daigneault, 22 
Anne-Marie Edward, 21 
Maud Haviernick, 29 
Barbara Maria Klucznik, 31 
Maryse Laganiere, 25 
Maryse Leclair, 23, 
Anne-Marie Lemay, 27 
Sonia Pelletier, 28, 
Michele Richard, 21 
Annie St-Arneault, 23. 


Annie Turcotte, 21 


Each December the Faculty of Music choirs remember the Montreal 


engineering students from Ecole Polytechnique who were shot simply 


because they were “women who dared to think and speak for themselves.” 
We at the Faculty of Music would like to think that we are safe and that 
all Canadian University students are free from sexism and violence 


against women. 
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Karen Ann Kieser (1948-2002) 


BMus 1970, MMus 1971, MA 1973 


A MESSAGE FROM GARY KULESHA 
COORDINATOR, THEORY AND COMPOSITION 
FACULTY OF Music, UNIVERSITY OF TORONTO 


We are pleased to give you advance notice that on January 22nd, 2003, 
Faculty of Music composition student Abigail Richardson will receive the first 
KAREN KIESER PRIZE IN CANADIAN MUSIC, for her work "Dissolve." 
This prestigious new annual prize for the composition and/or performance of 
Canadian music is named for a distinguished alumna of the Faculty of Music, 
and former Head of Music at CBC Radio, who died earlier this year. It has been 
endowed by Karen's friends and colleagues, as a tribute to her lifelong dedication 
to Canadian music and musicians. The prize includes a cash award, a selection of 
CBC Records, a public performance of the work, and a subsequent national broad- 
cast on CBC Radio Two's Two New Hours. 


The award presentation and performance will take place at 5:30 pm on 
Wednesday, January 22, 2003, in Glenn Gould Studio at the Canadian Broad- 
casting Centre, 250 Front Street West. A new work by Walter Buczynski, 
commissioned by the CBC and dedicated to Karen Kieser's memory, will also 
receive its world premiere at this concert. The event will last about an hour, and 
will be followed by an informal reception. Students and faculty are cordially 


invited to attend without charge. 


GRADUATE AND UNDERGRADUATE SCHOLARSHIPS, 
FELLOWSHIPS, PRIZES AND AWARDS 


Each year more than thirty percent of Faculty of Music students are awarded a financial grant. Tonight it is our great 
pleasure to acknowledge the donors and their named funds which assist undergraduate and graduate students in 
their study of music. Thank you! 


One of Dean Beach's academic priorities for the Faculty of Music is student support, which is critical to ensuring 
that our music school stays competitive in attracting and retaining outstanding undergraduate and graduate students 
from Canada and the U.S., as well as internationally. For more information on donating towards or setting up a 
student scholarship, please contact the development office in the Faculty of Music 

at 416-946-3145. 


All awards are listed in alphabetical order, with the year they were first established. 


*Alberto Guerreo Graduate Scholarship, 1999 

*Alexander and Carolyn Drummond Faculty of Music 
Graduate Fellowship in Organ or Piano 
Performance, 2000 

*Alexander and Carolyn Drummond Faculty of Music 
Graduate Fellowship in Voice Performance, 2000 Vreni Ducommun Scholarship 

Andrew Alexander Kinghorn Scholarships in Music, Clementina Sauro Memorial Award, 1997 
1978 COC Oakville Scholarship 

*Anthony Roberts Graduate Fellowship, 1999 Daniel Stainton Memorial Scholarship, 1993 

Argero Stratas Scholarship, 1965 *David Y. Timbrell Award, 1997 

Arnold Walter Memorial Award, 1975 *Dean’s Discretionary Graduate Fellowship Fund in 

Arthur Edward Redsell Scholarship, 1995 Music, 2000 

*Arthur Plettner Graduate Fellowships, 1999 Don Wright Admissions Award, 1980 

Arthur Plettner Scholarships, 1999 Don Wright Scholarship Fund, 1980 

Avedis Zildjian Percussion Scholarship, 1997 Donald McMurrich Memorial Scholarship, 1975 

Barry Manilow Scholarship, 1985 Donna Sherman Prize, 1996 

Ben McPeek Scholarship, 1983 Doreen Hall Scholarship, 1987 

Bernadette Graham Memorial Bursary, 1987 Dorothy M. Koldofsky Adleman Bursary, 1987 

Bessie H. Jowett and Phyllis RE. Jowett Scholarship, Douglas Bodle - St. Andrew's Award, 1994 
2000 *Dr. Doris and Dr. Sam Lau Faculty of Music Graduate 

Boosey and Hawkes (Canada) Ltd. Scholarship, 1958 Scholarship, 1997 

Boyd Neel Bursary, 1983 Dr. Viola Lobodowsky Scholarship, 1997 

Canadian Opera Volunteer Committee Scholarships Duke Ellington Society Jazz Scholarship, 1996 
Adamson-Lovett Performance Scholarship, 1995 Duke Ellington Society Jazz Scholarship in Memory of 


Russell and Evlyn Payton Scholarship, 1978 
Senator & Mrs. Jerry S. Grafstein Scholarship, 1995 
Sharon and David Aello Scholarship 

Sylvia Macenko Memorial Scholarship 

Trudi MacDonald Scholarship, 1998 


Andrew MacMillan Scholarship, 1978 

Anne and John Craine Memorial Scholarship, 1994 

Arnold Walter Scholarship, 1977 

Bruce Philpott Memorial Scholarship, 1996 

Canadian Opera Jr. Volunteer Committee 
Scholarship, 1981 

Canadian Opera Volunteer Committee Scholarship, 
1980 

COVC Distinguished Graduate Scholarship, 1985 

Dr. FE. Guenther Stahl Memorial Scholarship, 1992 

Elaine Ghazouli Memorial Scholarship, 2000 

Gladys and Lloyd Fogler Scholarship, 1995 

Grace Locilento Scholarship, 1999 

Herman Geiger-Torel Operatic Scholarship, 1978 

Jean Hill Scholarship, 1998 

Josephine Harper Scholarship 

Judith Stephenson Memorial Scholarship, 1995 

Lida Gadacz Scholarship 

Mariss Vetra Memorial Scholarship, 1978 

Marjorie Blaser Memorial Scholarship, 1994 

Mrs. Charles Tisdall Scholarship, 2000 

Musical Director’s Discretionary Scholarship, 1997 

Past President’s Scholarship, 1987 

Regina Borowska Memorial Scholarship 


Ted Hall, 1996 

*Eaton Graduate Fellowship, 1997 

Edith Binnie Memorial Scholarship, 1995 

Edith Gertrude Shepherd Bursary, 1991 

*Eli Kassner Graduate Fellowship, 2000 

Elizabeth Burton Scholarship, 1975 

*Elmer Iseler National Fellowships in Choral 
Conducting, 1997 

Eric James Soulsby Scholarship, 1985 

Faculty Artists’ Scholarship, 1993 

Faculty of Music Undergraduate Campaign 
Scholarship, 1997 

Father Owen Lee Scholarship, 2001 

Felix and Ruth Leberg Scholarship, 1987 

Fiorenza Drew Fellowship, 1966 

*PIPA Graduate Fellowship in Indian Classical Music, 
2000 

Frederick Malcolm Croggon Opera Scholarship, 1986 

George Coutts Memorial Scholarship, 1965 

*Gerard Dunnhaupt Fellowship Award, 2000 

*Ginny Medland Green Graduate Fellowship in Music, 
2000 

Glenn Gould Composition Award, 1985 

Glenn Gould Memorial Scholarship, 1986 


Godfrey Ridout Scholarship, 1986 

Goodman-Meyer Bursary, 1990 

Grad 9T7 Faculty of Music Scholarship, 1997 

Grad 9T8 Faculty of Music Bursary, 1998 

Gregor Piatigorsky Memorial Award in Cello, 1991 

*Greta Kraus Graduate Fellowship, 1998 

Greta Kraus Scholarships, 1997 

Guitar Society of Toronto Scholarship, 1980 

*Harold Carter Memorial Fellowship, 2001 

Healey Willan Memorial Scholarship, 1991 

Helen and Arthur Kennedy Scholarship, 1984 

Holly Durant Almeida Award, 1998 

Howard F. Andrews Memorial Prize, 1989 

Hugh LeCaine Memorial Scholarship, 1979 

Hugh Mckellar Bursary, 1997 

International Student Music Scholarship, 2002 

Irene Jessner Scholarship, 1988 

Irene Norman Faculty of Music Undergraduate Award, 
1997 

Isadore Dubinsky Memorial Bursary, 1988 

Jacob and Sarah Goldman Memorial Scholarship, 1975 

James Bernard Moulsdale Essay Prize, 1995 

James Craig Opera Orchestra Award, 1983 

Jean Chalmers Scholarships, 1967 

*Jeanne Anson-Cartwright Memorial Graduate 
Fellowship in Music Theory or History, 2000 

John and Margaret Eros Memorial Scholarship, 1973 

John Dan Scholarship, 1994 

John Moskalyk Memorial Prize, 1966 

John O. McKellar Scholarship, 1991 

John Pump Opera Scholarship, 1985 

*John Weinzweig Graduate Scholarship, 1988 

*Joseph S. Stauffer Foundation Graduate Fellowship, 
1999 

Kathleen Parlow Scholarships, 1965 

*Ken Dean Memorial Fellowship, 2000 

Ken Young Scholarship, Guitar Society of Toronto, 
1979 

*Kenneth and Helen Bray Graduate Fellowship in 
Music Education, 1999 

Kenneth and Helen Bray Scholarship, 1999 

Laura Kinton Muir Prize, 1996 

Leslie John Hodgson Scholarship/Bursary, 1971 

Lillian Florence Blanch Scholarship, 1995 

Lloyd Bradshaw Prize, 1996 

Lois Marshall Memorial Scholarships, 1997 

Lorand Fenyves String Scholarship, 1998 

*Louis Quilico Memorial Graduate Fellowship, 2001 

Luciano Pavarotti Scholarship, 1986 

*Mamie May Graduate Fellowship in Performance, 
1999 

Mamie May Scholarships, 1997 

Margaret Boswell Parr Scholarship, 1985 

Margaret E. Read Jazz Scholarship, 1992 

Maria and Hans Kluge Scholarship, 1998 

Marietta Orlov Piano Scholarship, 2002 

Mary A. Yaremko and John Yaremko Q. C. 
Scholarship, 1994 

Miriam Neveren Memorial Scholarship, 1989 

Moe Koffman Memorial Jazz Scholarship, 2001 

Monica Ryckman Scholarship, 1989 

Morris Hanisch Scholarship, 1986 


Music Alumni Admission Scholarships, 1998 

Music Alumni Graduating Scholarships, 1988 

Music Alumni Scholarships, 1998 

Neil D. Graham Scholarship, 1984 

Nick Gelmych Violin Scholarship, 1988 

Norman and Hinda Tobias Memorial Scholarship, 
1975 

Opera Scholarship in Memory of Margo Sandor, 2001 

*Pandit Jasraj Endowment Award, 1995 

Paul Baker Opera Scholarship, 2001 

Paul H. Mills Scholarship, 1998 

Percy Faith Award, 1974 

Peter and Helene Hunt Award, 1998 

Peter Screaton Skinner Prize, 1966 

Pinchas Ziegel Memorial Scholarship, 1998 

Queensmen of Toronto Richard Bowles Memorial 
Scholarship, 2002 

Regan Grant Memorial Scholarship, 1998 

*Richard March Graduate Fellowship, 1998 

Robert and Jean Elliot McBroom Scholarships, 1997 

Robert and Joan Lederer Scholarship, 1998 

Rosedale Chapter IODE (Hannah Matilda Inglee) 
Award in Music, 1975 

*Ruby Graduate Fellowship, 2000 

Ruby Mercer Opera Fellowship, 2000 

Ruth Morawetz Opera Scholarship, 2001 

*Scace Graduate Fellowship in Opera, 2000 

*Simmonds Graduate Fellowship in Memory of Sara 
Levi Godfrey, 2000 

*Sir Ernest MacMillan Scholarship in Choral 
Conducting, 2002 

St. John’s Music Ltd. Scholarship, 1972 

Sylvia Crossley Prize in Music History and Literature, 
1988 

*Sylvia Schwartz Fellowship in Memory of Paul 
Robeson, 2000 

*Theodoros Mirkopoulos Fellowship in Composition, 
1997 

U of T National Scholar 

U of T Scholars Program 

U of T Women’s Association Scholarship, 1994 

Victor Braun Memorial Opera Scholarship, 2001 

*Victor Di Bello Graduate Scholarship, 1998 

*Victor Feldbrill National Graduate Fellowship in 
Orchestral Conducting, 1999 

Victor Feldbrill String Scholarship, 1971 

W.O. Forsyth Admission Scholarship, 1985 

W.O. Forsyth Graduating Scholarship, 1970 

Wagner Society Prize 

Walter Homburger Scholarship, 1975 

*Walters Music/Yamaha Music Piano Prize, 2000 

William Croombs Memorial Scholarship, 1977 

William Erving Fairclough Scholarship, 1966 

William Soloman Memorial Award, 1997 

Women’s Art Association of Canada 
Luella McCleary Award, 1974 
Margaret Maude Phillips Award, 1981 

Women’s Musical Club of Toronto 
Admissions Scholarship, 1992 
Centennial Scholarship, 1998 

*Yo Yo Ma Fellowship for Strings, 2000 

Zelma Thomson Murphy Scholarship, 2001 


* denotes graduate student aid 


UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


Violin I 

Akemi Mercer, 
Concertmaster 

Patricia Ahn 

Rebecca Benstead 

Adam Diderrich 

Eugenia Kim 

Tori Lindsay 

Sarah Nematallah 

Christopher Wilshere 


Violin IT 

Kari Lin, Principal 
Liana Berube 
Mary-Beth Brown 
Jennifer Burford 
Brandon Chui 

Sharon Lee 

Elyssa Lefurgey-Smith 
Natalie Wong 


Viola 

Fanny Tang, Principal 
George Best 

Christian Charron 
Han Na Kim 

Sarah Kwok 

Marcin Swoboda 


Cello 

Nadia Klein, Principal 
Marion Arthur 

Alex Kim 

Rafael Kuerti 
Alexandra Lee 
Oleksander Mycyk 
Gloria Park 


Bass 

Jonathan Cegys, Principal 
Ben Gallagher 

Matt Goulet 


Flute 

Laura Chambers 

Emma Elkinson, piccolo 
Chloe L’ Abbe 

Emma Tessier, piccolo 


Oboe 

Tamsin Johnson 

Lief Mosbaugh, English 
horn 


Clarinet 

Daniel Hasznos 
Robert Spady 

Carli Sussman, bass 


Bassoon 
Spencer deMan 
Sean Gates 


Trumpet 
Ryan Baker 
Edward Clark 
Keily Griffen 


French Horn 
Allison Burrill 
Alison Haynes 
Lauren Hill 
Abraham Jonas 


Trombone 

Matthew Banks 
Crystal Brown 

Scott MacInnes, bass 


Tuba 
Michael Medeiros 


Celeste 
Chris Bagan 


Percussion 

Richard Burrows 
Devon Fornelli, timpani 
Rob Foster, timpani 
Ainsley McNeaney 
Niamh Ni She 


Fred Perruzza, Director of 
Theatre Operation, 
MacMillan Theatre 

George Milenov, Technical 
Assistant 


Biographies 


Director of Orchestral Studies at the 
University of Toronto and conductor of the 
University of Toronto Symphony Orchestra 
and Chamber Ensemble, Raffi Armenian was 
trained in the European tradition. In Vienna he 
studied piano, conducting, voice and 
composition with Bruno Seidlhofer, Hans 
Swarowsky, Ferdinand Grossmann and Alfred 
Uhl respectively. 


Maestro Armenian has conducted a 
television version of Menotti’s The Medium 
which was nominated for an Emmy Award 
that season. He received a Juno nomination 
for a recording of Ravel and Schoenberg with 
one of Canada’s great singers, Maureen 
Forrester, and the Canadian Chamber 
Ensemble, which he founded. In 1988, The 
CCE was awarded the Grand Prix du Disque 
from the Canadian Music Council for its 
Serenades album, which was subsequently 
nominated for a Juno Award. Repertoire from 
the Ensemble’s Music from Berlin in the 
1920s was selected by Woody Allen to 
underscore his film Shadows and Fog. 


Sought after as a guest conductor, Mr. 
Armenian has led the Belgian Radio 
Orchestra, the Enescu Philharmonic of 
Bucharest at the Ravenna International Music 
Festival, the Montreal Symphony, the 
Winnipeg Symphony, the Manitoba Chamber 
Orchestra, l’Orchestre symphonique de 
Québec, the Edmonton Symphony, the 
Hamilton Philharmonic and Violon du Roy. 


Maestro Armenian held the position of 
Music Director of the Kitchener- Waterloo 
Symphony for 22 years and worked with such 
illustrious companies as the Canadian Opera 
Company, Michigan Opera Theater, l’Opéra 
de Montréal, Opera Columbus and for the 
famed Indiana University School of Music. 
Kitchener-Waterloo’s acoustically superb 
“Centre in the Square” has a main theatre 
named Raffi Armenian Theatre. The design 
was strongly influenced by Maestro 
Armenian. 


The Armenian legacy is secured by his 
highly acclaimed performance of Wagner’s 
Parsifal in which tenor Jon Vickers made his 


final appearance in 1989. He recently 
conducted La Belle Héléne at |’ Opéra de 
Québec and Mozart’s Cosi fan tutte with 
Opera Hamilton. Mr. Armenian is a recipient 
of the Order of Canada and Honorary 
Doctorates from Wilfrid Laurier University 
and the University of Waterloo. 


Doreen Rao’s distinguished career as a 
conductor and teacher links the standards of 
professional performance with the goals of 
music education. Celebrated for her spirited 
and moving concert performances, Rao’s 
commitment to choral music is recognized in 
her worldwide conducting appearances, her 
university teaching and research, and her 
award winning publications. 


Holder of the University of Toronto 
Elmer Iseler Chair in Conducting, Doreen 
Rao is the Director of Choral Programmes at 
the Faculty of Music, and serves as Artistic 
Director of the new Centre for Advanced 
Studies in Choral Music, a university 
enrichment program of the Performance and 
Music Education Divisions. As Director of 
Choral Programs, Rao oversees the 
MacMillan Singers, the University Women’s 
Chorus, and the newly formed Master 
Chorale. She teaches advanced choral 
conducting and graduate courses in music 
education. 


During her long association with the 
Chicago Symphony Orchestra Doreen Rao 
prepared choruses for concerts, tours, and 
recorded performances that won four 
Grammy Awards and a Grand Prix du Disque © 
under Sir George Solti, Margaret Hillis, and 
James Levine. She regularly prepared 
choruses for Leonard Slatkin and the St. 
Louis Symphony and Helmut Rilling at the 
Oregon Bach Festivals. She was Artistic 
Director of the award-winning Glen Ellyn 
Children’s Chorus and is recognized as one of 
the world’s leading experts on children and 
youth choirs. 


In a pioneering career of “firsts”, Doreen 
Rao has conducted honour choirs, all-state 
choirs, festival choirs, and all-world choirs for 


numerous international festivals and 
conferences. In a national tribute presented to 
her by the American Choral Directors 
Association, the eminent conductor Robert 
Shaw wrote “The world of choral music owes 
her special thanks. She is preparing our 
future.” Canadian Journalist Bronwyn Drainie 
described Doreen Rao as “a brilliant artist and 
teacher... whose methods and materials could 
re-energize the art of singing in our schools.” 


Dr. Rao is the recipient of numerous 
honours and awards including the Phi Mu 
Alpha Sinfonia National Citation for her 
significant and lasting contribution to the 
cause of American music. 


Patricia Wright has been Director of Music 
and Organist of Metropolitan United Church 
in Toronto since November of 1986. A 
graduate of Carnegie-Mellon University in 
Pittsburgh, she holds a Doctor of Musical 
Arts degree from Yale University and has 
studied in France with Nadia Boulanger and 
Jean Langlais. Dr. Wright has been heard in 
recital in the United States, Canada and 
Europe, including recitals at the International 
Congress of Organists in 1993 and the 
National Convention of the RCCO in 1998, 
and has been broadcast on the CBC. Shea 
past national president of the Royal Canadian 
College of Organists, having received an 
honorary Fellowship in 1997. She has 
released a compact disc recording, “Sounds 
of the Soul”, marking the addition of the 
Metropolitan organ’s antiphonal division in 
1998 and has been invited to play a recital at 
next summer’s American Guild of Organists 
Region II Convention in Albany, New York. 


Completing his second year in the University 
of Toronto Opera Division under Patricia 
Kern, Jon-Paul Décosse is a native of 
London, Ontario, where he completed his 
Bachelor of Music degree at the University 
of Western Ontario. Mr. Décosse recently 
returned from the Chautauqua Institution, 
where he studied with Marlena and Spiro 
Malas, and appeared as Bottom in Britten’s A 
Midsummer Night’s Dream. Among his other 
operatic credits, Jon-Paul has performed the 
roles of Schaunard in La Boheme, Melisso in 
Handel’s 4 Icina, and the title role in Mozart’s 


Le Nozze di Figaro. Upcoming performances 
include a soloist appearance with the London 
Singers in Haydn’s Creation, and the role of 
Falstaff in the Opera Division’s “Opera Tea” 
presentation of The Merry Wives of Windsor. 
In 2003, Jon-Paul will perform the dual roles 
of Priam & Ajax in the world premiére of 
Cassandra, a new opera by Ian McAndrew, 
presented by Amphion Opera. 


Founded by Doreen Rao in 1994, the 
University of Toronto MacMillan Singers 
was named to celebrate the legacy of Sir 
Emest MacMillan. Comprising undergradu- 
ate music students preparing for careers in 
vocal performance, music education, and 
composition, the choir has performed and 
recorded a wide range of culturally diverse 
and distinctive repertoire with a demon- 
strated commitment to 20th century choral 
music. Their performance of Mozart’s 
Coronation Mass at Lincoln Center was 
praised by the Toronto Star as “exhilarating”, 
well-disciplined and full-hearted”. The 
MacMillan Chamber Singers consists of 
students in various areas of musical studies. 
They have performed with the Toronto 
Symphony, Soundstreams Canada’s Univer- 
sity Voices, and appeared with the Young 
People’s Chorus of New York City and the 
Western New York Children’s Chorus. The 
choir recorded its first CD at Syracuse 
University, and has taken concert tours 
around Lake Ontario and to New York City. 
They will go on a recording and performing 
tour to England in May. 


The Faculty of Music is poised to embrace 
and sustain a leading role in Canada’s world 
class choral tradition through the establish- 
ment of an international Centre for Ad- 
vanced Studies in Choral Music. A nexus 
for artistic and educational collaborations, the 
Centre develops innovative programs such as 
masterclasses by renowned conductors Sir 
David Willcocks and Helmuth Rilling; 
educational outreach program Ontario Sings!, 
bringing high school choirs to perform with 
the university choirs; and hosting the Elmer 
Iseler Singers as professional choir-in- 
residence. The Centre is generously supported 
by the Heinrichs Foundation. 
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University of Toronto 
Symphony Orchestra 


Raffi Armenian, conductor 


Saturday, February 1, 2003 
8 pm. MacMillan Theatre 


Berlioz: Roman Carnival Overture 
Sibelius: Symphony No. 1 


Tickets: $16, $8 (seniors and students) 
Box Office: 416-978-3744 


Where Great 
Music Meets AABNA. 
Great Minds nn NE "| Sponsor of the 2002-2003 Orchestra Series 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


i bes Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 


DIAMOND CIRCLE 

Edwards Charitable Founda- 
tion 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 


longtime supporters. 


The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D. Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and one anonymous donor 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

The Estate of James H. 
Gladwell 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 


FRIENDS OF THE FACULTY OF MUSIC 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 


behalf of Edward J. R. 

Jackman 

The Julie-Jiggs Foundation 

Phyllis EE. Jowett 

Lothar Klein 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth H. 
Peacock 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

Iain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierre Souvairan 

Joseph S. Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 

and four anonymous donors 


Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 


Maestro Circle 
($10,000 and greater) 
Bank of Montreal 


Virtuoso Circle 

($5,000 - $9,999) 

Long & McQuade Limited 
MBNA Canada Bank 

TD Meloche Monnex 


our circle of Friends for the 2002-2003 academic session. 


Concertmaster Circle 
($1,000 - $4,999) 
Anonymous 


Denton D. Creighton 


Nance Gelber 

Leonore Hetherington 
Philip and Diana Jackson 
John B. Lawson 

Keith W. Loach 


Clive and Sue Mortimer 


As of December 3, 2002 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Rebecca Davies in the Office of 


Development and Alumni Relations at 416-946-3145 or friends. music@utoronto.ca. 


New Recordings 


FROM THE FACULTY OF MUSIC 


IT’S ABOUT TIME 
TORONTO WIND QUINTET 


Douglas Stewart, flute; Clare Scholtz, oboe; 
a oe Stephen Pierre, clarinet; Kathleen McLean, bassoon; 
iS ABOU Harcus Hennigar, horn 


TORONTO WIN 


“JUST RELEASED 


Music by Franz Danzi, Charles Lefebvre, Elliott Carter, 
Darius Milhaud, Jacques Hétu, and Jacques Ibert 


RONDINO 
U OF T PERCUSSION ENSEMBLE 


Robin Engelman, director 


Music by Bob Becker, John Cage, John Beckwith, 
Terry Hulick, and Jo Kondo 


‘A worthy tribute to the percussion culture...listen and you 
shall hear. — Alan Gasset, The Wholenote 


OFF THE CUFF 


10 O’CLOCK JAZZ ORCHESTRA 
Paul Read, director 


$ ne eu 


University af Toronta 10 O'Clock Jazz Orchestra 


Featuring the music of Jim McNeely 


‘A real ear-opener for those unaware of the stellar standards 
met by students in the University of Toronto jazz 
program....crammed with mature, impressive music.” 


— Geoff Chapman, The Toronto Star 
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